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ENG 2300: Film Analysis Section 4453 Summer B                                      
Instructor: Lyndsay Brown 
Class: MTWRF 3 (11:00-12:15) TUR 2322                           
Screenings: MW 6-7 (3:30-6:15) TUR 2328 
Email: viautah@ufl.edu                                            
Office Hours: TBA and by appointment TUR 4357 
Course Website: http://plaza.ufl.edu/viautah/ENG2300Summer09.html 
 
Course Description 
Film can easily be considered the most significant cultural and medial institution of the 20th 
century, especially in its position as a reflection of both art and life. If we disregard the 
assumption that film is a completely realistic and accurate representation of lived experience, its 
relevance as a created object becomes clear: why is The Godfather, for example, constructed in 
the way that it is? What influences, technical choices, and messages can be found in the film? As 
we reject simple questions of taste or reactions of liking or disliking a film, we will study film 
forms intensively and to begin examining significant film theories and historical movements. 
 
The goal of ENG 2300 is to provide students with a working knowledge of film vocabulary, but within 
the context of film history and film theory. This course will allow you to begin your exploration of the 
field by watching, discussing, and writing about films, and engaging in critical reading of major texts in 
film criticism. This is not a film appreciation, production or screenwriting course; if you are not 
prepared to examine filmic texts intensively, and to think and write theoretically about film, then I 
suggest that you drop the class. Assuming all assigned work is completed, this class will satisfy the 
Gordon Rule writing requirement. This course description satisfies UF’s General Education requirement 
for the Humanities content area, as detailed in the Undergraduate Catalog. 
(http://www.registrar.ufl.edu/catalog/policies/advisinggened.html#requirements) 
 
Texts 
Film Art: An Introduction: Eighth Edition (David Bordwell and Kristin Thompson) 
Film Theory and Criticism: Seventh Edition (Leo Braudy and Marshall Cohen) 
All texts are available at Goering’s Book Store (1717 NW 1st Avenue). 
 
Course Policies 
Assignment Formatting 
All papers must be typed or word processed in 12-point Times New Roman and double-spaced with 1" 
margins on all sides.  Format, citations, and documentation must follow MLA style.  No extra spacing 
between paragraphs is accepted.  Put your name, due date, and assignment in the top left corner of 
all assignments to be turned in, using single-spacing.  Include the page number in the top right of 
each page, and staple papers before coming to class.  Attempts to pad paper length with overly generous 
fonts or margins will result in an unprofessional appearance, and your grade will be affected.  
 
Attendance 
Because much of our work depends upon group discussion of the texts, you should plan to attend every 
class session. Prolonged absences, even for medical reasons, will not be excused. You may miss up to 
four classes without penalty EXCEPT that you will lose credit for whatever in-class work you miss. 
Every absence over the allowed four will reduce your overall grade by 50 points (½ of a letter 
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grade).  
 
Tardiness, like sporadic absences, disrupts the class. Of course, you should come to class on time. If you 
do arrive late, please come in as quietly as possible and begin work quickly.  I understand that lateness is 
occasionally unavoidable, and thus have no specific policy to penalize for being tardy, but I will speak 
with you if it becomes a problem. Inform me as early as possible in advance if you will miss class due to 
a university-approved reason (i.e. varsity athletics, etc.). Similarly, you should inform me in advance if 
you will miss class to observe a religious holiday. Your first absences (for whatever reason) will count 
toward your "allowed" ones. If you have a learning disability, hardship, or other special dispensation 
approved by the Office of Student Affairs, please meet with me to discuss your requirements as early in 
the term as possible. 
 
Conduct 
Students are expected to behave respectfully and professionally when interacting with their instructor 
and fellow students, whether during discussion, screenings, or via email. Failure to comply with these 
guidelines will result in a grade of failing and/or dismissal from the class or both. 
 
Cell Phones and Computers  
Cell phones should not be used during class—this includes receiving phone calls, text messaging, 
photographing or filming the class, surfing the Internet, or any other magical innovation taking place on 
the cell phone. The instructor reserves the right to require those who break this rule to leave the 
classroom and accept and absence for the day. In the event of a personal situation that requires your cell 
phone be on, please notify me before class. 
 
Students are free to use laptop computers and other portable electronic devices in class for the purposes 
of taking notes during discussion or for in-class presentations. WWW browsing, emailing, chatting, etc., 
unrelated to class activities is, however, inappropriate and will not be tolerated. In the event of a 
violation of this policy, I reserve the right to prohibit the use of all electronic devices in class by 
individual students and/or the class as a whole. 
 
Conferences 
I encourage you to make an appointment to see me during my office hours, especially when you have 
questions about an assignment, need help with a particular writing problem, want extra feedback on a 
draft, or have questions about my comments on your work.  Of course, we can also correspond via e-
mail.  
  
Content 
This class may cover material that can be considered offensive. Some of the texts and/or films you will 
be asked to analyze may contain material that is racially, politically, religiously, or sexually 
controversial. If you are unable or unwilling to participate in mature discussion about material that 
makes you uncomfortable or even offends you, and will not engage in discussion that goes beyond the 
simple fact of whether or not you personally were offended, this is not the class for you, and you are 
recommended to drop the course. Substitute materials will not be provided. 
 
Contesting Grades 
If a student has a complaint about a grade on a single assignment, it should be discussed with the 
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instructor, neither the Director of Writing Programs nor the Chair. A student whose complaints have 
accumulated and is sure his or her final grade will be lower than desired is to fill out a grade appeal form 
available from the Program Assistant to the Director of Writing Programs in the Department. A faculty 
committee will review the student's work for the semester, and decide on a grade. Their decision is final. 
 
Course Reserves 
Films for the course are put on reserve after the screening period at Library West. Should you miss a 
screening or need to re-watch a film in order to write an essay, the films are on two-hour reserve. You 
will need to request the title at the checkout desk with the course number, section, and the instructor's 
last name. Readings may also be put on electronic reserve or ARES throughout the semester. You will 
need to create a student account (go to the main library page and select course reserves), and then 'join' 
this course in order to download and view readings. Paper copies will not be handed out. 
 
Deadlines 
Late assignments will not be accepted unless the student has made specific arrangements with the 
instructor prior to the submission of the late work.  
 
E-Mail and Course Website 
Students are expected to regularly check their University of Florida e-mail account and the course 
website—regularly here means email at least once every 24 hours, and the website at least twice per 
week. Students should not expect the instructor to possess a bioport, psychic powers, or the magical 
ability to remain in constant contact with the computer; thus, students are asked not to complain that the 
instructor does not reply to email at once. Course grades cannot, due to University policy, be conveyed 
via email. Should you have questions or concerns about your grade, set up a conference with the 
instructor. 
 
Harassment 
Every student in this class is expected to participate in a responsible and mature manner that enhances 
education.  Any conduct that disrupts the learning process may lead to disciplinary action.  Because this 
course requires much contact, collaboration, and dialogue among students, it is essential that each 
student work to create an environment of respect and tolerance. 
 
From the University of Florida Honor Code: 
(http://www.registrar.ufl.edu/catalog/policies/students.html) "One of the major benefits of higher 
education and membership in the university community is greater knowledge of and respect for other 
religious, racial and cultural groups. Indeed, genuine appreciation for individual differences and cultural 
diversity is essential to the environment of learning. Another major aspect of university life involves 
sexual relationships. Sexual attitudes or actions that are intimidating, harassing, coercive or abusive, or 
that invade the right to privacy of the individual are not acceptable. Organizations or individuals that 
adversely upset the balance of communal living are subject to university disciplinary action. Only in an 
atmosphere of equality and respect can all members of the university community grow." 
 
Quizzes 
I will occasionally give unannounced quizzes on the readings at the beginning of class.  These quizzes 
cannot be made up if you are absent or late. 
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Screenings 
Attendance at screenings is mandatory, as the films will provide the bulk of our discussion material in a 
week. Missing a screening, therefore, will count as a full week of absences unless you can provide proof 
at the next class meeting that you viewed the film on your own (e.g. a summary of the film with 
sufficient detail to convince me that it wasn't merely researched online). Since important information 
about the films is likely to be conveyed at screenings, it is strongly preferred that you see the films in the 
screening periods. I will not lend out my personal copies of the films. 
 
A note on screening etiquette: if at all possible, please do not leave the room during the screening. There 
will be a break after each film. Should you need to leave the room, please open and close the door 
quietly. If you are ill, please bring cough drops and tissues to the screening. Basically, try to avoid 
disturbing your classmates. 
  
Statement on Academic Dishonesty 
All students are required to abide by the Academic Honesty Guidelines that have been accepted by the 
University. The academic community of students and faculty at the University of Florida strives to 
develop, sustain, and protect an environment of honesty, trust, and respect. Students are expected to 
pursue knowledge with integrity. Exhibiting honesty in academic pursuits and reporting violations of the 
Academic Honesty Guidelines will encourage others to act with integrity. Violations of the Academic 
Honesty Guidelines shall result in judicial action and a student being subject to sanctions in paragraph 
XIV of the Student Conduct Code. The conduct set forth hereinafter constitutes a violation of the 
Academic Honesty Guidelines (University of Florida Rule 6C1_4.017). For more information about 
academic dishonesty, including definitions of plagiarism and collusion, see: 
(http://www.dso.ufl.edu/judicial/academic.php) 
 
Statement of Composition (C) Credit 
Composition courses provide instruction in methods and conventions of standard written English (i.e. 
grammar, punctuation, usage) and the techniques that produce effective texts. Composition courses are 
writing intensive, require multiple drafts submitted to the instructor for feedback prior to final 
submission, and fulfill 6,000 of the university's 24,000-word writing requirement. For more about the 
University of Florida Composition requirement, see:  
(http://www.registrar.ufl.edu/catalog/policies/advisinggened.html) 
 
Statement of Student Disability Services 
The Disability Resource Center in the Dean of Students Office provides students and faculty with 
information and support regarding accommodations for students with disabilities in the classroom. For 
more information, see: http://www.dso.ufl.edu/drc/ 
 
Statement of Gordon Rule Requirements 
To graduate, students must complete courses that involve substantial writing for a total of 24,000 words. 
This course meets the requirement of E6 classes: Coursework with at least 6,000 words. In this class: 
 
1. The student must write a minimum of 6,000 words in the course (one double spaced,  

typed page in 12 point type is 300 words). 
2. This written work must be evaluated on the effectiveness, organization, clarity, and  

coherence of the writing as well as the grammar, punctuation, and usage of standard  
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written English. 
3. The student must be provided feedback on the written work submitted. 
4. Teamwork or writing done by a group or team, class notes, in-class essay examinations,  

and term papers submitted too late in the semester to be returned to students in class  
cannot be used to meet the minimum word requirement. Drafts cannot be counted  
separately from final drafts as part of the total number of words completed during the  
course. 

For more information about the Gordon Rule, see: http://www.cba.ufl.edu/gened/gordonrule.asp 
 
Personal Student Concerns 
At times, students face personal problems that I am unable to help them with. At some point 
during the semester, you may find that you need assistance with stress management, time 
management, relationships, depression, family illness, or abuse. If this occurs, please visit 
http://oss.ufl.edu/stg/ (for the online guide) or call the Counseling Center at 392-1575. Please do 
not feel as if you are alone on this campus; there are people devoted helping you with these 
concerns. 
 
Assignments and Grading 
Submission 
All response papers and analyses must be submitted via e-mail by midnight (12 AM EST) the day they 
are due. Papers should be sent in .rtf format. It is your responsibility to learn how to save files this way 
and send them to me, and I will not accept computer-related excuses for late work after the second week 
of class. It is wise to make a printout of all submitted work and to have said printouts on hand in the 
event that a dispute over your grades arises. On the first paper (the long papers, not the response papers), 
I will accept revisions up to a week after your graded work is returned to you. The final grade that you 
receive for the assignment will be an average of the first and second grades that the assignment receives. 
Works Cited pages are required for every paper submitted, as you will be citing a text of some kind in 
each (even if it's only a film). 
  
Response Papers 
Using the readings for the week, write a 1-2 page paper exploring the consequences of those ideas on or 
through a film. The film can be one we watched in class, or one that you have viewed on your own. The 
purpose of these response papers is not (entirely) to police the reading. Rather, it is to give you an 
opportunity to use the reading to explore topics and material that interest you, and to work out rough 
forms of ideas that can be refined in your longer papers. Use these papers as a safe space to experiment 
with your ambitious ideas and see which ones are worth pursuing. Response papers that simply 
regurgitate information from the readings or from class discussion will be looked upon with great 
disfavor. The most successful response papers usually begin with a specific question (i.e. Why is timing 
such a significant component of mise-en-scène? How does timing affect particular moments in Blade 
Runner?) Response papers are due every Friday by midnight, and filenames should include the student's 
last name. 
 
Viewing Journal 
In a notebook or computer document, take extensive notes on the films we watch. This is crucial for two 
reasons: first, so that you can practice recognizing and noting technical elements of film, and so that you 
can synthesize ideas from class with the example of the film, thereby generating ideas of your own. I 
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will check these journals periodically to ensure your critical attention to the films. For each film you 
should have at least two full pages of notes, as legibly written as possible. Be sure to include the title of 
the film. I encourage you to research existing or develop your own method of shorthand to note types of 
shots, lighting, etc. You will be expected to take more rigorous notes on these films as the semester 
progresses, and your knowledge of film terminology increases. Most students find it helpful to purchase 
a penlight or bring a laptop to take notes. 
 
Analyses 
More detailed explanations of the analyses will be provided as we get closer to their deadlines.  
 
Analysis 1: Formal Criticism (5 pages, due 7/17)  
Analyze and interpret a scene or sequence from a film not screened in class, using the formal concepts 
(editing, cinematography, mise-en-scène, etc.) discussed in class. How does the scene work, and why is 
it important to the film as a whole? The goal in this essay is to use what you find in the details of the 
scene to make a greater statement about the meaning of the film. No outside sources are required, but 
you must use the FA and FT&C texts, in particular the assigned readings, to support your claims.  
 
Analysis 2: Director Study (6-7 pages, due 8/7) 
Analyze and interpret the work of a director of your choice, using between two and four films by 
that director. Your argument should focus on specific scenes within those films, rather than 
summarizing the plots, in order to make a claim about the style, methodology, motivations, and 
quality/meaning of that director's work. At least two outside sources are required. Wikipedia and 
web-based film reviews are not acceptable outside sources. 
 
Grade Scale 
                        A:  93-100   C:  73-76 

A-:  90-92   C-:  70-72 
B+:  87-89   D+:  67-69 
B:  83-86   D:  63-66 
B-:  80-82   D-:  60-62 
C+:  77-79   E:  0-59 

  
Grade Meanings 
Here is the meaning behind the grades I assign to your papers; you can use these statements to determine 
how you might work toward a higher grade: 
  
A You did what the assignment asked for at a high quality level, and your work shows originality 

and creativity.  Work in this range shows all the qualities listed below for a B, but it also 
demonstrates that you took extra steps to be original or creative in developing content, solving a 
problem, or developing a style. Since careful editing and proofreading are essential in writing, 
papers in the A range must be free of typos and grammatical or mechanical errors. 

B  You did what the assignment asked of you at a high quality level. Work in this range needs 
revision; however, it is complete in content, is organized well, and shows special attention to 
style. 

C  You did what the assignment asked of you. Work in this range needs significant revision, but it is 
complete in content and the organization is logical. The style is straightforward but 
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unremarkable. 
D  You did what the assignment asked of you at a poor quality level. Work in this range needs 

significant revision. The content is often incomplete and the organization is hard to discern. 
Attention to style is often nonexistent or chaotic. 

E  An E is usually reserved for people who don't do the work or don't come to class.  However, if  
 your work is shoddy and shows little understanding of the needs of the assignment, you will  
 receive a failing grade. 
 
Grade Percentage Breakdown 
Weekly Response Papers: 75 points 
Viewing Journals: 100 points 
Participation:  200 points 
Film Terms Exam: 100 points 
Analysis One:  250 points 
Analysis Two:  275 points 
Total:   1000 points 
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WEEKLY SCHEDULE 
Note: FT&C= Film Theory and Criticism; FA= Film Art 
 
Week 1 
M 6/29: Introduction 
The Cabinet of Dr. Caligari (Robert Wiene, 1919, 71 min) 
T 6/30: FA 2-46 (Film as Art) 
W 7/1: FT&C 13-53 (Eisenstein, Bazin) 
The Man with the Movie Camera (Dziga Vertov, 1929, 68 min) 
R 7/2: FA 54-71 (Film Form) 
F 7/3: No Class, Recommended Reading: FA 440-471 (Film History) 
Homework: Screen Visions of Light (Arnold Glassman, 1993, 92 min) 
  
Week 2 
M 7/6: FA 162-213 (Cinematography) 
Mean Streets (Martin Scorsese, 1973, 112 min) 
T 7/7: Lecture: Writing on Film 
W 7/8: FA 112-157 (Mise-en-Scène) 
Cat on A Hot Tin Roof (Richard Brooks, 1958, 108 min) 
R 7/9: Scene Analysis  
F 7/10: FA 74-107 (Narrative) 
Homework: Screen The Cutting Edge: The Magic of Movie Editing (Wendy Apple, 2004, 98 min) 
 
Week 3  
M 7/13: FA: 218-260 (Editing) 
Vertigo (Alfred Hitchcock, 1958, 128 min) 
T 7/14: Peer Review/Conferences 
W 7/15: FT&C 261-281 (Kracauer and Balász) 
Bicycle Thieves (Vittorio De Sica, 1948, 93 min) 
Night and Fog (Alain Resnais, 1955, 30 min) 
R 7/16: Scene Analysis 
F 7/17: Analysis 1 Due  
 
Week 4  
M 7/20: FA 264-300 (Sound), 402-417 (Levinson) 
2001: A Space Odyssey (Stanley Kubrick, 1968, 141 min) 
T 7/21: Discussion of 2001 
W 7/22: FA 304-315 (Style), FT&C 480-485 (Dyer) 
Wings of Desire (Wim Wenders, 1987, 128 min) 
R 7/23: Scene Analysis 
F 7/24: Film Terms Exam Homework: Screen Rebel Without A Cause (Nicholas Ray, 1955, 111 min) 
 
Week 5 
M 7/27: FA 338-355 (Documentary) 
Planet B-Boy (Benson Lee, 2007, 95 min) 
T 7/28: FA 355-370 (Experimental) 
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W 7/29: FT&C 451-471 (Sarris and Wollen) 
Experimental Shorts (Details to come) 
R 7/30: Scene Analysis 
F 7/31: Film Discussion 
 
Week 6 
M 8/3: FT&C 564-575 (Schatz), FT&C 159-166 (Bazin) 
The Reflecting Skin (Philip Ridley, 1990, 95 min) 
La Jetee (1962, 28 min) 
T 8/4: Peer Review/Conferences 
W 8/5: FA 318-336 (Genre) 
Battle Royale (Kinji Fukasaku, 2001, 114 min) 
R 8/6: FT&C 711-722 (Mulvey) 
F 8/7: Analysis 2 Due Wrap Up 
 

I reserve the right to change this schedule as necessary. 
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Syllabus Signature Page 
University of Florida 

 
 
Instructor: Lyndsay Brown 
Course: ENG 2300 Section 4453 
Semester: Summer B 2009 
 
 
I hereby affirm the following: 
 

that I received a copy of the course syllabus for ENG 2300, Film Analysis 
that I have read and understand its contents, including all policies and requirements 
that these policies may be altered by the instructor, but I will be given notice in class and 
via email should they be so altered 
that I understand that any special provisions or accommodations must be presented in  
advance of any deadlines 
and that any accommodations will not be granted retroactively.  

 
 
___________________________________________   
 Full Name (Print) 
 
___________________________________________  _________________ 
 Signature        Date 
 


